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Preface: 
Mathematics, Computers, and Music 
Russell Pinkston is off on a Fulbright in South America and has left me with the unenviable task 
of writing the opening thoughts for this special issue. It is unenviable because I must do justice 
to Russell's viewpoint and I must honor Ervin Rodin's exacting scholarship. 
I met Russell nearly five years ago when I decided to go back to school and get my Ph.D. in 
Music Theory and Composition. Russell gave me access to the School of Music and took me 
under his wing. His advice and musical criticism was always well founded and has helped me 
greatly over the years. He is also a formidable musician, giving me a high standard for which to 
strive. Russell took a risk and let me assist him at the 1993 SEAMUS meeting in Austin and, in 
doing so, further opened many doors and insights for me. 
Fifteen years ago I met Ervin Rodin, Editor-in-Chief of this series. Exacting as a scholar, he 
also has an amazing breadth of interests and willingness to explore new territories with his special 
issue editors. Over the past years, I have edited a number of special issues for him and he has 
always been very encouraging and open minded about their transdisciplinary nature. Such an 
individual is rare in these times of science performed as a business with quarterly profit demands. 
Once again, Ervin has allowed me the opportunity to explore another of my transdisciplinary 
loves: the fusion of mathematics and computers with music and performance art. In this special 
issue, 18 leading electronic musicians, robot choreographers, performance artists, composers, 
philosophers, and mathematician/computer scientists present heir thoughts on how computers 
and mathematics an be used not only to support he performance arts, but also as creative tools 
allowing the musician/performance artist to create musical images previously unavailable without 
the current echnological dvances. This special issue arose out of discussions and presentations 
at the 1993 Society for ElectroAcoustic Music in the United States annual meeting in Austin, 
Texas. 
In a time when culture is given short shrift by foundations and granting agencies, it is wonderful 
to see that there are still individuals who support interdisciplinary/cross-disciplinary research and 
are willing to provide a forum for that work. Thank you, Ervin. It is also wonderful to see that 
there are still multidisciplinary artist/scientists who support upcoming artists of the same desires. 
Thank you, Russell. 
M. Witten 
Guest Editor 
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